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The plot for this play was the actual incident that occurred in 1946 in southwestern Nigeria, in the
ancient Yoruba town of Oyo, when the crossed paths of Olorye Elesin, his son and the regional
inspector from the colonial administration led to a tragic outcome. (Nobel Prize, 1986; Soyinka, 1975).
The author changed some of the details, the sequence of events, and, of course, the characters’
characters, and the play moved two or three years into the past to the beginning of the forties, when
the old customs and rituals were still very strong. In particular, voluntary withdrawal from the peace
of the servant after the death of his master to accompany him in the afterlife.

A documentary account of this incident is still kept in the archives of the British colonial
administration, and the events have already spawned an excellent play in the Yoruba language
created by the Nigerian writer Dyuro Ladipo and a horrible film filmed by one of the West German
television companies.

The book “Death and the King’s Horseman “is very convenient in our online library on the site or in
the mobile application IOS, Android or Windows. We hope that this work will please you.

Analysis
In the play Death and the King’s Horseman, Wole Soyinka licenses Death to work outside of the
overall public in the play and fill in as its own special character. (Encyclopaedia Britannica, n.d.;
Quayson, 2015). This is found in the title of the play. It isn’t The Death of the King’s Horseman or The
King’s Horseman and his Death. The title scrutinizes “End” as an alternate character from “The King’s
Horseman.” The most imperative piece of Death in the play is, in reality, not that of the King’s
Horseman, but rather the way Death works in the two social requests.

In the Yoruba culture, Death isn’t something that is feared. It moves you past the characteristic
furthest reaches of the body and moves your soul to a prevalent place. Demise, moreover, fills in as
an approach to achieving regard in the general population. Elesin’s Death would state that he lived
respectfully and would save his family. He fails to kick the container and crushes his chances of
achieving this vital status, Olunde who wanders up and fulfills what his father demonstrated unfit.
Demise isn’t something that either man fears but rather something that should bring honour.

Right when Elesin murders himself toward the end of the play, Death works in an unforeseen way. It is
an escape. He has nothing left to live for and has disrespected himself by not kicking the bucket when
he was expected to. He rapidly kills himself without thought, which reflects his relationship with the
Yoruba culture’s idea of Death. In the last line of the play, Iyaloja says, “Now disregard the dead, and
ignore even the living. Turn your mind just to the unborn” (63). She emphasizes the superfluity of
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death in the general population, yet she perceives its part. It is responsible for making the unborn the
future and making it achievable. Olunde’s Death shows the regard and criticalness of kicking the pail
in the lifestyle, while Elesin’s Death exhibits the disfavour that starts from not doing what is
fundamental for what needs to come.

Death works in various ways in European culture. The general population feels like Death ought to
never be a decision, however life ought to be loved. They have a considerably more grounded
association with their natural selves than the Yoruba individuals. This is seen when Jane says, “Life
ought to never be discarded purposely” (42). She advocates why Elesin ought to be halted, yet in the
meantime, she demonstrates incredible bad faith in European culture. Ceasing Elesin’s Death is key
to them; however, they are so ready to execute other individuals to forestall it. Iyaloja asks Pilkings,
“To avoid one Death, you will really make different passings?” (59). this underlines the requirement
for control of the Europeans. They have no issue murdering somebody, however to give them a
chance to execute themselves is viewed as off base. This part of Death diverges from the Yoruba
thought.

This European mindset perseveres in our public today. Suicide is viewed as a definitive sin, yet wars
keep on resulting in a great many casualties. Maybe dying for a reason is the thing that legitimizes
passing. In this situation, Olunde’s Death ought to have been viewed as splendid. Olunde is passing
on to spare his kin and to reestablish respect. It is then vital to inquire as to whether the Europeans
are supported in keeping passing in control. Are those legitimized passings? The inspiration and
justification for Death are subjective and complex. There is no general answer, but instead, various
arrangements in view of social standards in public. This is the reason Soyinka utilizes Death in
complex ways, enabling it to work outside of the characters and go up against its very own part.

Act I of the play is fairly celebrated, however is regularly befuddling for peruses in the event that they
have no earlier learning of the content or Yoruba religious and social ceremonies. The formal dialect
and referents are overwhelming, with the acclaim of artists and Elesin’s trades offering specific
hindrances for cognizance. In any case, the fundamental diagram of the plot turns out to be clear –
the King has kicked the bucket, and Elesin, a nearby boss and the Horseman of the King, should die
after him to go along with him in existence in the wake of death. He does not simply slaughter himself
immediately, nonetheless (truth is told, as the youthful houseboy Joseph puts it, he is simply expected
to kick the bucket). However, en route, he likewise goes through engagements with the
neighbourhood women in the commercial centre, articulations of his own absence of dread and his
readiness to keep the world on course by satisfying his obligation and melody and hitting the dance
floor with the acclaimed artist.

As researcher Jasbir Jain clarifies, even among a play “suffused by the absolutely emotional: custom,
tune, narrating, masque, mimicry, and move” and brimming with exhibition and shading, “the main
demonstration is entirely ceremonial.” There is a custom not just in Elesin’s arrangement to join the
King but also in his sudden decision to add marriage and culmination to his preheat exercises. This
marriage, this association of life, is a representation of Elesin accomplishing association with the King
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in eternity. As Jain remarks, “Death and life have built up a repetitive solidarity, and the physical
association with the new lady is just a prelude to the association of existence with Death, which is
alluded to as the fresh out of the box new lady of the hour.”

In class discourse on Wole Soyinka’s Death and the King’s Horseman, an issue was raised that
irritated me. It included Soyinka’s prefatory comments and the effect they had on the importance of
the story. While Soyinka, in his prelude, mightily rails against peruses who might make his play into a
depiction of “culture conflict,” genuine perusing of the story draws critical regard for social strain. All
the more particularly, the bits of the play managing society raise intriguing thoughts regarding
comprehension and regard. Filling a quandary, Soyinka guides peruses to rather observe the play’s
“threnody embodiment” (1823), managing Elesin and the local’s view of death and change into death,
which makes up the other noteworthy segment of the play. The inquiries that outcome are whether
the peruse ought to overlook the “way of life conflict” inclinations of the play rather than
concentrating exclusively on the “threnody pith,” and thus if disregarding the “way of life conflict”
implies its subjects of comprehension and regard have no worth or incentive in the play.

Nevertheless, the issue can be accommodated, and the two obviously differentiating translations of
the story can be coordinated through a linking subject of comprehension. A subject exploring human
comprehension is discovered by going through both the focal “threnody” and the “way of life conflict”
topics, binding them together and enabling them to coincide. Eventually, this hidden topic of the play
demonstrates how all people battle with understanding both with each other and with death. To start
with, the topic of comprehension is investigated all through areas of the play, including the English
pioneers and their social strain (to abstain from utilizing “conflict” that Soyinka accepts erroneously
expects equity of societies) with the local Yoruba individuals.

The way that the greater part of this meets up in the commercial centre, a representation of forever
and existence in the wake of death, is critical. Elesin came to say goodbye to the women, declaring,
“This market is my perch. When I come among the ladies, I am a chicken with a hundred moms” (10).
The commercial centre is loaded with life and essentialness, much the same as the intense, fiery, and
exotic Elesin. Elesin displays a lot of certainty and pride, and the peruse/group of onlookers is left
wondering about the labour and capacity to welcome his own demise. The whole story of the “Not I”
winged animal fills in as an update that while most individuals fear passing, Elesin invites it. He
declares, “My rein is released. I am ace of my destiny” (14).

The photo that develops toward the finish of the main demonstration isn’t one of dread, but one of
quality and congruity,” there is still a touch of inconspicuous hinting that shows not all may work out
as the players envision. Elesin’s clear acknowledgement of his inescapable Death is, to some degree,
a false representation of his enthusiasm forever. He appears to be only excessively upbeat to be
encompassed by admirers; his life appears to have been an unblemished arrangement of occasions. It
is conceivable to peruse underneath his protestations of being prepared to meet his destiny that he
would like to remain alive. The best confirmation for Elesin’s vacillation comes in how effectively he is
influenced by the (future) Bride, who should be a piece of the custom by any stretch of the
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imagination. He sees a pretty woman and must have her, despite the fact that this is not a piece of
the custom, and she is pledged to another person.

Truth be told, Iyaloja, for every bit of her intense help of Elesin now in the play, guides him: “When
the minute comes, don’t give the nourishment a chance to swing to rodents’ droppings in their
mouth. Try not to give them a chance to taste the powder of the world when they venture out at first
light to inhale the morning dew” (22), and “The swallow is never observed to peck gaps in its home
when the time has come to move with the season. There are dependably throngs of humankind
behind the leave taker” (23). Her words are sufficiently straightforward that Elesin resents them,
advising her after she guides him to be careful about his seed being reviled, “You truly botch my
individual Iyaloja” (23). As pundit, Wole Soyinka expresses, “the ethical appearance of [Elesin’s]
character changes: what before was brave self decisiveness now ends up unreliable liberality, with
cataclysmic results for all.”

References
Encyclopaedia Britannica (n.d.). Wole Soyinka

Nobel Prize (1986). Wole Soyinka: Facts

Quayson, A. (2015). Wole Soyinka’s Death and the King’s Horseman in comparative frameworks.
Cambridge Journal of Postcolonial Literary Inquiry, 2(2), 287–296.

Soyinka, W. (1975). Death and the King’s Horseman. Eyre Methuen.

https://www.britannica.com/biography/Wole-Soyinka
https://www.nobelprize.org/prizes/literature/1986/soyinka/facts/
https://www.cambridge.org/core/journals/cambridge-journal-of-postcolonial-literary-inquiry/article/abs/wole-soyinkas-death-and-the-kings-horseman-in-comparative-frameworks/9D5CC09A8588E1332D47DE7B672B8EDD
https://www.nobelprize.org/prizes/literature/1986/soyinka/bibliography/

